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Television is on in the average home overs6 hours.i day. It presents

a window to a world in which the typical viewer lives and learns more than

30 hours a week. A, third of that viewing occurs froa 8 to 11:00 p.m.

Durincthose hours, children and adults of all agesmabout 0 million

sach.night-rgather at the set. That time is balled p

Another viewing tine of special,significance is weekend daytime (8:00 am.

to 2:00 p.e.), the children!s hours. Although actually only about 12 percent

of tht viewing time of children under'? is spent watching Weekend daytilis
a

.
'iron's programs-it is a-time when the audience is ompoudamostly or children;

the industry calls it ihe "kidvid ghetto." Thereforelt is the best example

of a world television creates specifically for children.

In this'report we present an analysis of (1) the characters created to

populate the worlds of prime time and weekend daytime network television drama,*

and.(2) some viewer conceptions associated with exposure to television. The

report is based'on 10 years of monitoring 1,365 programs, analysing 16,866

'characters, and condUcting surveys of child Ind adult viewers.

Of all of television'smessages, the most pervasive and telling may be

% the message of casting. Wa shall report ten-year averages and trends in the

*This analysis updates and extends certain parts of previous studies we con
ducted for the United States Commission on Civil Rights. For a full report
and methodology *see Window Dressing on the Set: Woman and Minorities on
Television. A Report of the U.S. Commission on Civil Rights, Washingomm,
D.C., August 1977; and Window Dressing on the Set: &Update. A eport of
the U.S. Commission on Civil Rights, Washington, D.C.i January 1979.
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representatiOn Of women and minbrities-OmiawhiteS, Sispeatall, Yount gait s
eta t

old people), 6omiPf1n4i4s on role chareCteristies end oecupatiOnS,

.nwasure af violence aw,geMonstration Of paver. Finally; we shall note same
. ,

samocis;tione bewail; televisioe exposurit'andviewer conceptioni of mid

'reALity. P I
a.

tt in *portant to keep in.mind that wi Look at*ifiregaiksystems of
4 a ,

messages. We do not foci* an individual progrags, networks, or, productions.
, . .

. , .

. ,

What we report does not
.

reflect what an individual sees but what large cane
A

P

amities absorb over long periods of time. %t is scaevhat like flying over

one's own neighborbood;.the teriitory is real but tbs Patterns Are different

. and are seen in a.broader context.

These patterns are not the creation of ;Ingle indiyidusile or groups: .

They are the creation of a systemrof broadcasting And of storyatelling etth

;
I

' deep historical, cultural, and commercial roots:. It is a system which allows

very few digress of freedom..But within those faw degrees, the'creative workers .

ant the executives of the industry can act--irovided they have the information

upon which to act. The purpose of this report is tO continueto provide and

to amplify that information.

Mathodolowv,

The research we are reporting is part of a multi-faceted project

entitled Cultural Indicators. .This design coisttts of two iucerrelated

procedures: (1) Massage System Analysii--the periodic content analysis of

prime-time aid weekend-daytima network television dramatic programming and

(2) Cultivation Analysisdetermining conceftions of social reality televi-

sion viewing tends to cultivate in different,groups of viewers.
*

This

A full description of the methodology employcd in t his research can:be found

in George Gerbner, Larry Gross, Marilyn Jackscn-Beeck, Suzanne Jeffries -Fog,

.and Nancy Signorielli, 'Cultural Indicators: Violence Profile No. 9,"

Journal of Communication, Summer 197S.. .
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rssearlith has hasn lin ilogiess.sin;s l968.. Differt.phases of the Meek&
a en *

and of its prirsantation have boss supportsdity 4 National Coomitsios on the

Cause and Primation Of Vio;encs, the -Surgion General's Scientifib Advisory

Coinities on, talevisiott and Sodisl Wavier, thi National, tastituts of NWntsl
(WReath, owl m. Rouse Offkorof Telecimmunications Policy4 the American

(
,

Medical pepociitioptthl'Adiinistration on Aging (W), and *be Sire's

Acton Guild. s

*

'The monrens iscluds4 °our sample are thee* aired from 1969 through
.v

1978 during Oita-week of prime-time (8 - 11 p.m. ;ST)tald weekendE.daytimi
'

(8 a.m. iork.p.m Saturday and 8unday).programming.in.the fall of with year,

.
, ,

plus 'spring sanples in i975-and 1976. The.sample pngisms warivideotapedo
a

subjected to the message anslypis, sad archived. .A 6-ysai 'sample (1970-1976).
e

.
a

lomilkubjectad to special analysis to determine the ethnic backgremind

c4
° characters,

* t

.

.,

. -
. .. .,e

6,, a, . ,

.
-..

,, . ...
Message System data are generated byiZii of.highly iiaibeelobseAReis

. . . . At, .
.

who maie detailed 'objeCtive records about diffeimilt aspects
.
of Orogram cop-

.

I.

.
tent.. This report'focuses upon all speaking characters aldinajor characters,

those who portray leading roles. 'Dramatic programs include television

plays, movi,es on televisiotwand cartoons with a'fictional story line.

. The data were subjected to an exhaustive reliability analysis so as

to insure that tha observations reflect the prolpertieeof the naterial

under investigation rather than instrument aiiguity or observer bias.

Only'those content.items, meeting acsepable leiàiTof reliability"vore'

included in the an'alyses.
e 1

0 '

,

*
A part of that analysis appears in Mauricio'Gerson Eidelman, "Television,

Latin Portrayal and Spanish.Spiaking Philadelphians' Acculturation Process."

Thesie, The Annenberg School of ComMunItcations, University of Pennsyl-

vania, Philadelphia, 1978.
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.410j.tivatial Auslystiie that,part,ot Or meat" 'which invest4aSmi
.

the contributions Ofetelevision viewiwto.peopleioconosptions pi social
, ...

. ,

. reality. It consists'of survezs conduaed -as partc,of:this research and secondary

9
a.anlysis Of other surveys-of ,a,"'lt end td all of thess,

are compared so as-T6' isolate

viers! of television, control*.

patterns:Of responses to relevint questions
.

: the diffeAnces besweed heavier and lighter

ling for other mAjor Oifferedies between the two groups.'

Nita Te'levision4

,Information.cOeveyed by drama and kiction'differS'from information conveyed

by'bits of fact, ;Mit plays 'an equally iiificant.function. Factual description

such at news consttucts a selective image of what thiigs are. 'Drama and

fiction ismonstrate the inviSible'connections that shoe how things work.and

why.

That stori-telling prOcess is estiential to human socialisation, the
..

.
.. . - - ...

- .. 4 ..

Introduction to and cultivation of copcepii of iolps and valums. ielevision
. .

.

'..
. .

. .

.... a
is the central and universal story-teller in our society; Its dramatic pro-

gremming presents a translucent and compelling World of times, places, social

'types, strivings, powerE, add fate. -The wild of television drama is a highly 4

' structured,xelatively stable, and compelling ritual, used nonselectively by

most viewers: Our task is more.to diagnoee thau to judge itobut we report

our findings in terms of general staidards of equity, fairneses, and justice.

0 lb

The uvrld of televislon drama is also a highly .controlled assembly-line

/

product governed by a relatively few formulas. Its people do not live or die

but are created or desiroyed te tell a story. 'The message of all stories

emerges from aggregate patterns of casting, characterization, and fate.

Roles are created'in direct relation to usefulness in the world of

teleirision. The most numerous are those for whom the worldsof television has
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'n,re usimseoth jobst'advestuie, sem, pawn, sad.:other opportunities &ad life s 1

. t . . .
. ,

..oheanee. These %dues tad distributed as am resovt'oes are distitibuteds
. 0 . *9

according to.status and power. *faint social groune.tend to.be°oyerm

ripreseatid end over4ndoweenot onlyiabsolutely but mien in relation to

driv opmberi*,in.t*i real pwpulation. :Minovities Ai. defasd by having less
. . I

v
them theirproportionate'share of values and resources. tat the world

"

aim

.

.
a.

of i4evision.drsma this meanb,leas useflitnels and fres, opportunitiess.'
A

pedirrepresentation means restricted scope of .actAce, sterdotyped rolcs,

diminished life cheices,.and undervaluition tensing from relative neglect
,

to Symbolic annihilation.

We do not wish to imply that çaithful proportional representation.of

.reality.is necessarily fair qv just... 'Artistic and dramatic fumetions vequire

selection, amplification, and invention, all of which may deviate from what

the .censue reports or What independent experience reflects. Xaailty provides

a standard by which the nature and extent oi the deviations can be measured.

.., . . %

The important question is not so much whether there are,devistions as What

kind and with what conbequences foi tkinkingt.action, and.policy...Some of

. these consequences may

I
4k

inferred from the.istiociations with conceptions of
4.

sax and age soles we p sent ai the emd at oisr report..

Reoresi4stion of Women and Minorities

Television dtamkprosents a world in which:

* Men outnumber women 3 to 1.

* Blacks and Hispanics are underrepresented.

;

* Most majority types get propoitionately more leading roles than

minority types.

* Weekend 'daytime children's programming hoth concealsand exagger-

'mites the inequities reflected in prime time.

These basic facts fundamentally .Fonstrain every aspect of life and

action in the symbolic world.of talevision.
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figure I shove eke percent's* Omen andwouskin thes.U.S. cslaus
0 .

aid the aorresiending percentages of all speekihg characters and major

amiss* characters' in ill= time network eteluvision drama. rt is clear

that men are greatly overtopresented and women are underrepreiented. The e.

Imbalance is even more glaring in weekend, children'i piogrims.

The lepresentatian Index is a single measure Of over and'underreprei.%

.
.

.

. seetation. VI wil; use that Index in subsequent illustrations of our

findings. The Representaltion Index is,a ratio of the 'percentage of.TV .

0

ppresentation.to'the actual population percentage, multiplied by 100.

Therepre, it can be seei as a percentage of over and underrepreeentation

with the criterion level being 100 percent. For example; as Figure 1 shows;

.
all uale:characteis are 73 percent of thetotal television piths time

;

population, but 49 percent of the total U.S. population. The .73 percent is*

149 times of the 49 percent, giving.a leprieentation Index of 149. This
,

can be litehreted tO show tiat prime time males repregent 149.percent of"'

the actuall female population; an.overrepresentation of 49 percent. .

figure 2 shows the differences in repTntation by sex; based
).

on the percentages of Figure 1. he actual fiequencies; more precise'

percentages; and the. Representation Index for sex and race can be seen in

Table 1 ip the,Apiendix.) The Repiesentation Index by sexPshows the .

aunt of male overrepresentatipn and female underropresentation, and

the greater imbalance between the two in weekend daitime childrents.pro,

grams. Among leading 'charaiters created specifically for'childrea, melee

outnumberTemales 3.4 to 1 compared to a similar Prima time rstio of 2.5.

*Children get the message in tiouble doses.

Let us now look at representation by.raci; shown on Figure 3. The

differences betwien white and,nonwhite representation are reduced by greater

differences between men and women end the redued number of.characterslor

4,.

A
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whom reliable.racial identifications can be made, especially in children's

cartions. Neverthelesa, it ia clear that' nonwhites are underrepresented in

television drama; that nonwhites get proportionately fewer,leading roles;

and that identifiable noiwhites in weekend daytime programs suffer even

greater underrepresentatiOn than in prima time.

A clearer picture of the combined eifects of sex and racelupon

representation in the world of television emerges from Figure 4. In
4.

descending order of representation are white males, nonwhite males,

white females and nonwhite females. Gender as a more homogeneuos category

is clearly more influential than a wfiite -nonwhite racial classification.

The latter, as we shall see, hides contrasting specific racial representa-

tion ratios.

At any rata, the distance between wiiite male overrepresentation and

nonwhite fdmale underrepresentation increases with major and then children's

program roles. The ratio between the white male and nonwhite female indices

for all prime time characters is 3.5, for prime time major Characters 4.6 and

for weekend daytime major characters 7.0.

Ahmore specific indication of ethnic minority representation can be

found in Figure 5. Tbese data come from a special 6-year study of minority

representation conducted by Heuricio Gerson Eidelman,from Cultural,Indicators'

archives for 1970 through 1976. The findings reveal that Orientals have been

overrepresented relative to their percentage of the population, and that

American Indian characters in prime time television drama matched their share

of the population, although not in leading t31es. On the other hand, Blacks

and Hispanici have been underrepresented in both prime time and children's

weekend daytime programming, and, curiously enough, Indians have been virtu-

ally absent from children's programs. (Frequencies and percentages of min-

`I ority characters for the six years can be found in Table 2 in the Appendix.
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The. Sepresintation.Index was calculated on the besiege Comus.fityres is

the Statistical Abstracts of.the United States, 1973, Tables NO. Wand 40.)

Trends in the percentage of women, -nonwhites, Slacks', Sispahida, and

Orientals in Oise time can* seen on ligures 6, 7, and 8. (Por icimal

frequencies and mire preCisa percentages see Tables 3 and 4 in the Appendix.)
.

These /indings show that:

. #

* White female leads increased their proportion in the past three

years.
:

* Nonwhite minor characters, mostly 'Blacks, increased slightly their

'share of the Prim! Time population ihrough 1977, but dropped id, 1978.

* The, proportion of Hispanics and Orientals increased through the

mid-Ws but dropped alter that time.

Figure 6 shows trends inthe percents of women and nonwhites. The

..proportion of leadink women Characters hai balm rising from its lowest Roint

in 1973-76 (23 percent) to its highest poiut in 1978*(37 perceit of all prime .

time characters.) However, total female representation has changed little,

if at all, since 1969. Furthermore, the increase in the.percentage of 'female

4, leads *has been mostly white; there.was no corresponding increase in the Percent

ol nonwhite female leads.

- There has been a elow, slight, and.halting increase in the percent of

all nonwhite characters through 1977 and a drop in 1978. The increase has

been limited, on the whole, to minor..characters. Major nonwhite characters

fluctuated between 4and'13 percent of the prime time population; in 1978,

they accounted for 3 percent. Nonwhite female Ueda ranged between 1 and 4

perCent.of the prime time population; in 1978, they were 1 perceit.

Figures 7 and 8 illustrate trends in the 'percents of Blacks, Hispanics,
a.

and Orientals for the 6-year period 1.97(1-76. They show .that the slow and

slight increase in the proportion of minor nonwhites is largelY due to the
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rises in4pe percent of Slicks since 1971, at least until recently: *Or,
. . . . . 14

Hispanic andlOriental characters beta* visible in the wilily 4$70'.. Oa . °

-....

the witole, tt!ere.has,been a slight rise in Hispanic and Oriental represents-
s.

s

time thrOUgh the middIA's and ailecline,since then tilroueh 1978. #

Available date on women and'minorities in.weekend daytime children's

_-

programming (not included) reflects the same trends but cannot be considered

reliable on an aaal bails because of the 'small number of character, in the.

. minority categories.

csitole Munrwurristics- #

Selected rola'characteristics of major6date and npnWhiti characters

ireprime time are compared on Figure 9. (See Tables 5, 6, and 7 in the

Appendix.) These' depitt difierences in.marital, romaiiic, and Aber family'

relationships, and in the sertousness, "goodness," and success of the roles

enacted.

Marriage, romance, and family are women's concerns In the world of

teievision. ,Such xypecasting.indicates not only a concentration of Women's

roles in these areas but also a restriction of opportunities.. The portrayal

of family life as important to the role, valued though it-is in real life,

a.disproportioiate number of minority characters to situation comedies

and other drama of limited action scope.

This is also reflected ii the limited opportemities of widen and

nonwhites to play serious roles. However, even though women and-most

minority types are deprived of adequate representation and restricted in

their scope of activities, they are not presented as evil or inept. In..,

fact, they have more than their share of positive characterizations and

lass than their share of failure. Benign roles, limited but agreeable fate,

and, as we shall see later, diminished .powers are the.favored role character-

istics of women and minorities on prima time television.

25

lb,.
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The world of work in television drama overrepresents professionals

(especially medical and legal) and of.cmusse police and crininalst.but underm

- represents clerical, sales, and blue collar workers. (Ses Tibia 8 in the

Appendix.) Women and minorities share (and at tines even'extend) both over

and nnderrepresentation, with but one major reversal. The largest reallife

professional occupation for women is that of teacher. According to the 1970

census, 64 percent of teachers are women and ,6 *ascent are men. On prime

time, however, 59 percent of teachers are men and only 41 percent are women.

,Children, and Older Parsons As Minorities

We are thought to be a "youth culture' In fact, we underrepresent

and in many ways devalue children and adolescents, as well'as old people.

Alio, we treat age on television as a resource to be distributed as other

resources are distributed.

On Figure 10 (Table 9 in the Appendix) we see the gross underrepresenta-

,

tion of both young and old people in the world of prime time. The middle-

years bulge does,not exist in the real-life population curve but is similar

to the profile of consumer income by age. Only 27 percent of the real popu-

Latipn but more than half of the prime time nopulation.is between 23 and 45.

Characters under 19 number one-third of the real population t make

up only one-tenth of the fictional population. Characters ov r 65 comprise

11 percent of the real population but make up 2.2 percent of the ional

#opulation.

Weekend-daytime television is different in that the mid -teeni number

more than theii share. But children's viewing time neglects older p pla

even more than prime time. Only 1.4 of all weekend daytime characters are

65 or older.

.The percent of men and women in each age group within their resiective

genders is shown on Figure 11. The age distribution pf femaleslcompared to

that of males, favors young girls and women under 30. While women are most

9S
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concentrated, with a third, of.their total numbers, In the.25 to 34 age

'bracket, men are the mo concentrated, also with almost ohe-thlrd,of
.

numbers, in the 35 to 44 Ice breast. The chameater population is structured

to provide a relative ailundance oi younger women for older men, but no sick
o.

abundance of younger men for olds?' women. Men age slower and enjoy-llfe

A longer. Television perpetuates an, inequitable-m-1f Amerventional-pattern.

, The disproportionatcuse of young women to play opposite aldermen

Meanarthat women on televiiion "age" fastet than 11016 Figure 12 presents

comparisons between chronological age and social agicategories. It shows

that already in their teens, a. larger parcentage (38 percent) of female

prime time major characters is assigned to the older social and dramatic fN

age category of you'ng adults than males of tba same age (30 percent).

In their twenties, only 26 percent of the.men but 33 percent .of the women

will be cast as settled adults (tha rest are otcourse young adults)...

Anong characters from 55 through 64, only 22 percent of the mon but 33 per-

cent of the women will.be cast as old. Among cbaricters 65 and over, 28

percent of the men will still play settled adult roles with romantic possi-

bilities and 72 percent wili ba cast as old but 90 percent of women of the

same chronological age will be cast as old.

The distribution of age roles by race, as well as by gender, shows

the value structbre of the symbolic world. Figure 13 (Tables 11 and 12

.400the Appendix) compares the age distributions of white and nonwhite

men and women in prime time. It shows both populations bulge in the

middle, but while white men dominate the age of dramatic authority between

35 and 45, nonwhite men (as all women) are concentrated between 25 and 35.

Nonwhite men age as women do, not as white men do. Unlike older white nen,

older nonwhite men haye a very hard time finding younger.women of any race.

Age as a resource cuts two ways for race as wall as for gender.,
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*.Television present, a Mier gloOmy picture of aging. I.Oldir persons
0 a.

are practically-141440.4e. ELdegly women dre al" quite Mel* to he putt-

or killed and to fail. Elderly characters are more4.1kiily to be cast as tisk

a

a

characters, to be' treated with disrespect and to be portrayed as stubborn,

eccentric and foolish.
0

1

Violence IMbat
C.

Dominated as it is by males and malcUline values such Of the world of

prima time revglvds around questions of power. WhO can.get away with whit

against whom? Wow socure are different social, types ithen confronted with

conflict and danger? What hierarihies of rilk and vulnerability define so-.

cial relations? In otheT words, how power works in society.

The simpledt and Cheapest dramatic demonstration of power.is an.

A

overt expression of physical force.compelling action against one's will

on pain of being hurt or killed, or actually hurting or killing. 'That

piloui definition of violence.

'

Violence rulds the symbolic world of television in that it occurs at an

&Virago 10-year rate of 3 violent.incidents per hour tn'prime time and 18

per hour in weekend daytime children's programming--a tripli dose.

Violence as a demonttration of power can be measured by relating

the percent of violents to the percent of victims within each social group.

That ratio shows the chances of men and women, blacks and Ohitess'young and

old, etc., to coma out on top instead ok tie bottom. Conversdly, it shows

the risks of each group to end up as victims instesd of victors.

Overall, 36 percent of all prime time characterp and 80 percent of

*
For details oUthese and other age-related findings pee George Gerbner,
Larry Gross, and Nancy Signorielli, "Aging With Television." The Annenberg.
School of Communications, University of Pennsylvania, 1979.
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weekend daytime characters are involved in violence. But InvolVAnent

and its outcomomias 1111 other values and resourcesvmare pot equally distrim

buted.
. ,

Combining Ortme.ttme and *daytime characters, we find that victimisation

f %

rates define a %Octal hierarchy of risks and vulnersibiliries.,ft svory,.

10 characters Who commit violence withii-each.of the.follbwing.grompso-

the average amber of .Victims

for white me,6is OOOOO 12
1

for nonwhite men is 13

for lower ciass women is 17,

for 'young women is .do 18

-S.

I. .

for nonwhite women is 18

for old women is.' 33
.

If and when.inVolved in violence, Women and minorities, and especially

or.

young and old as well as minority women characters, are more vulnerable than

their majority counterparts. Our research'reports, cited above, suggest that

a heightened sense of danger, insecurity, and mistrust, or what we call.the.

"mean world" syndrome,'ts reflected in the responses of heavy viewers of '

television. This brings us to the consequences of viewing, and especially

those most relevant to women and minorities.

The Lessons of Television: Sexism, hilas

Cultivation Analysis is the study of utat is usvally called'effects or

tnpact. The effects of a pervasive medium are subtle, coMplex and mingle

with other influences. The concept of causation, bestowed from simpler

experimental studies in the phytical and biological sciences, is not fully

a#plicable to the sfeady flow of images and messages that Makes up much of

the stable symbolic structure of contemporary popular culture.

4.

e
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Cultivation Ana/yeti begins with ski:Patterns found in the %veld"
. .
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television drama. Us outage Oslo* eceposias that World presonts-
. x g

coherent image of life and society. ;Row is this image Tenanted. in Qt.he 4.

assumptions and values hold by its audiences?, Row are thi "lessons" of t

symbolic behavior presented in fictional forms applatto conceptions about ,

i =

real life? The evidqnce we-can report ci this time dsals with ths Garin.;
,

. gb-

tion of sex role and age-relcted stereotyping.

These days nearly everyone "lives" to some extent in the rad of

televiiion, so that the problem of studying television's effects is a diffi-

sat one. Without control groups of noreiviewerst it is hereto isclate ,

t

television's impact -Experiments do not solvethe probled, for they are

hot Comparable to people's day=6-day viewing.of television. Our aplrosch
,41

reflects the hypothssis that heavier viewers of televisionthose exposed
.

lo a greater extent.than lighter viewers to its mesiages--Are more likely

to understand social'reality.in terms of the Afacts" thy see on television.

TO investigate this'idea we partition the population and'our Samples

according to television exposure. By.contrasting light and heavy viewers,

the contribution televition.takes to peoge's conceptipn of soci..al reality

can be examined.
.

Adult Viewers and Sexism
11.

The relationship between television viewing and conceptions of

sex roles was examined* for respondents to the 1975, 1977,.and 1978

**
NORC General Social Surveys by compilivifour sexism-related itelms.

into an index. ,

Nancy Signorielli, "Television's Contribution to Sexl Role Socialiistion."

Paper presented at the Seventh Annual Telecommunications Policy Researgh
Conference, Skytop, Penhsylvania, April 1979.

**
We would like to thank the National Opinion Research Center, University

of Chicago, for sharing the 1975, 1977, and (1978 General Social Surveys.

39
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The analysts (Table 13) of ths sexism Wei among adults revealed that
9

there is a positpve rellitionship between television viewing And resredial .

4th* women should stay home, that a Woman should not work if her husband

can support her, that men are better suited emotionally for politics, and

that people would not vote for a qualified woman nominated for President by

their party. This relationship is positive an, statistically Significant

for most groups of viewers except non+whites. Among nonwhites, who score

i.

quite high on the swains scale, heavy viewine tends oo reduce sexism.

Televisian viewing thus.seemcto ciltivate a certain level of sexist -

orientation. For thole groups who are generally less sexist, such as most

young respondents, and especially those respondents who have been to college:

television viewing cultivates a more sexist view of the world. Forthe

groups who,are initially more sexist, television viewing may be a'some-..

what enlightening experience. For the majority of groups in our society,

television viewing May 4erve to perpetuate traditional'sex roles.

Adult Viewers and Aging

Using data* from the.Naiional Council on Aging's "Myth and Reality

of Aging" survey conducted by Louis Harrill nd Associates in 1974, we

constructed an index from responses to statements asserting that the number

of older People, the health of older people, and the longevity of older

people are declining. These statements reflect a generalized belief, con-

trary to reality, that old people represent.a diminishing rather than growing

segment of American society.

We found that there is a significant positive relationship between

amount of television viewing and scores on this index. Tables 14 and 15

George Gerbner, Larry Gross and Nancy Signorielli. "Aging With Television."

The Annenberg School of Communications, University of Pennsylvania, 1979.

4
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show that the relationship is not reduced by controls for education,

income, sex or age, and that it is much stronger for younger people:.

Thus, even with important demographic variables held (mutest,

heavy viewers are more fariely to,believe that old people are disappearing.

the more time one spends watching television, the more one thinks that

there are fewer older people around, and'tbat those who are may be dying

sooner. And, finally, younger viewer' who were already born into a television

world are even more inbued with its depiction of people and loss likely to

express an independentiview of reality.

*

ir
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TABLE 1

Representation of Males and females in the U.S. and
Television Prima Timis and Veakend-Dayttal, Onnatic Population

(1969*1978) . .

U.S. Census

A I

TV PrimemTines
11 charaaten_f !vial

t IWO IMO

TV PrimeTimes

IL Atm
:Thiel Population 218,548 100.0 11,734. 100.0 2,349 100.0

Mlles 106,502 48.7 8,342 72.7 149.3 1,673 71.2 146.2

'Temmles 112,046 51.3 3,164 26.9, 52.4 674 28.7 35.9

Whites 188,894 86.4 10,222 87.0 100.7 2,092 89.1 103.1

lon.41hitas 1/429,654 13.6 1,384 11.8 86.8 231 9.8 72.1

White Mies 92,324 42.2 7,431 63.2 149.8 1,480 63.0 149.3

Ilowftite ft1441 14,177 6.3' 1,034 8.8 135.4 176 7.5 115.4

White Females 96,370 44.2 4,786 23.7 33.6 612 26.1 59.0

Sonpftite females 15,477 7.1 348 3.0 42.3 55 2.3 32.4

TV Weekend Daytime:
All Characters

TV Weekend Daytime:
Ma or Characters
N Index

Total Population 4,934 100.0 1,370 100.0

Males 3,728 75.6 155.2 1,110 81.0 166.3

females 902 18.3 35.7 207 13.1 29.4

Whites 3,165 64.1 74.2 797 58.2 67.4

NonWhites 440 8.9 65.4 102 7.4 54.4

White Males 2,436 49.4 117.1 623 45.6 108.1

Mon-White Males 332 7.1 109.2 84 4.1 93.8

White Females .727 14.7 33.3 172 12.6 28.6

Non-White Females 70 1.4 19.7 13 1.1 15.5

1The Representation Index'is a ratio of the percent of characters to the corresponding

percent of the U.S. population (second column, top part) multiplied by 100. Thus,

it can be seen as a percentage of over or underrepresentation, with a base of 100 ,

percent. For example, all male TV characters are 149.3 percent of their share of

the U.S. population (ovoarreoresented by 49.3 percent), while all female TV characters

are only 52.4 percent of their share of the U.S. population (underrepresented by

47.6 percent).
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All Characters
Male
Female

White
Male
Female

Black
Male
Female

Hispanic
Male
Female

Oriental
Male
.Female

Indian
Male
Female

14

4

Ispisientatton of Whites, Blacks, Hispanics, Orientate
and Amorlean Indians by Sex la Was-Tins

Wiskand-Dayams Televtalon Drama *.

(1970-1976)

All Programs

All
Characters

Major
Characters

11080 100.0
8243 74.4.

2837 25.6

9626 86.9
7122 64.3
2504 22.6

860 7.8

2321
1724
597

2061
1515
548

173

100.0
-74.3
25.7

88.9
65.3
23.6

7.5
663 6.0 136 5.9
197 1.8 37 1.6,

272 2.5 48 2.1
210 1.9 40 1.7'

62 0.6 .8 0.3

283 2.6 33 1.4
213 1.9 29 1.2
70 0.6 4 0.2

39 0.4 4 0.2
35 0.3 4 0.2
4 0.0 0 0.0

Priv.%

Prine-Tins Programs

A11
Characters 1:har

par
eters

8475 100.0 1709 100.0
6236 73.6 1242 7247
;239 26.4 467 27.3

.7292 86.0 1495 87.5
5345' 63.3 1073 67.8
1947 43.0 422 24.7

691' 8.2 145 8.5
512 6.0 111 6.5
179 2.1 34 2.0

.245 2.9 43 2.5
187 2.2 36 2.1
58 0.7 7 0.4

213 2.5 22 1.3
162 18 1.1
51 0.6 4 0.2

34 0.4 4 0.2
30 OA 4

4 0.0 0 0.0

Weekend-Daytime Programs

All
Characters

Major
Characters

2007
598

2334
1777
557

169

'151

18

27
23
4

10
51

19

5

5

0

.100.0

77.0
23.0

89.6
68.2
21.4

6.5
5.8
0.7

1.0
0.9'
0.2

2.7

2.0.
0.7

0.2
0.2
0.0

612
482
130

568
442
126

28
25
3

5
4
1

11
'11

.

100.0
.78.8

. 21.2

92.8
72.2
20.6

4.6
4.1
0.5

0.8
0.7
0.2

1.8
1.8
0.0

0.0
0.0
0.0

z?

45
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Trends in leprasaatatian by lisas sad 8an
los 411 Oberman* and Nalarebaractors in lortmasfine Drams

(1969-19/8)

S.

a I It I 1.I
901

658
242

-838
611

. 227

60
4/
13

218

151
.67

202
139
63

14
12
a

I I
-AUL,
$

100.0 U3 am' 954 *OA 938 100.0 891 100.0

730 644 72.9 700 73.4 684 73.3 658 73.8

26.9 226 25.6 251 26:3 . 248 26.4 227 .-25,5

93.0 782 88.6 850 Ace .812 86.6 7$9 85.2

6/.8 580 65.7 619 66.9 589 62.8 559 62.7
25.2 202 22.9 230 24.1 221 '23.6 100 22.4

6.7 81 9.2 93 9.7 /123 13.1 109 12.2

5.2 61 6.9 16 8.0 97 10.3 89 10.0
1.4 19 2.2 17 1.8 26 2.8 20 2.2

100.0 132 100.0 169 100.0 317 100.0 214 100.0

69.3 98 74.2 124 73.4 152 70.0 150 70.1

30.7 34 25.8 44 26.0 65 30.0 64 29.9

92.7 116 87.9 161 95,3 100 87.6 189 88.3

63.8 88 66.7 118 69.8 127 58.5 127 59.3

28.9 28 21.2 43 25.4 63 29.0 62 29.0

6.4 IS 11.4 7 4.1 26 12.0 20 9.3
5.6
0.9

10
5

7.6
3.8

6
1

3.6
0.6

24 11.1

2 0.9
19
)

.8.9

0.5

1975-

.1111i_. _AUL.
I *1 1 1

2071 100.0

1389 74.9 1416 91.8
. 464 25.0 572 27.6

ass/ 85.6
1191 64.2
395 21.3

250 13.5

184 9.9
IA 3.6

395 100.0

280 73.4
105 26.6

1791

1294
497

250
1/6
74

86.5
62.5
24.0

12.1
8,5
3.6

984

713
271

876
.631

245

99
75
24

431 100,0 172

324 75.2 120
101 24.8 52

341 86.3 374 86.8 158

253 64.1 283 65.7 107

88 22.3 91 21.1 51

51 12.9 50 11.6 14

14 04.4-j : 731 1
35 13

*
Ibasa Mures are based epos 2 ose-wwsek samples, oss broadcast Is the sprint asd ass la tbs tall.

Al1

_MIL _UM.'I I.! I I I
100.0 1121 100.0 15, 100.0 11754 100.0

72.5 /74 69.0 '832 72.0 8542 72.7

21.5 .340 30.3 323 27.9 3164 26.9

937 83.6 990. 85.6 10222 87.0

64.1 641 57,2 716 61.9 7431 13.2 -
24.9 296 26.4 273 23.6 2/06 23.7

10.1 .166 14.8 153 13.2 1384 11.8

7.6 124 11.1 105 9.1 1034 8.8
2.4 41 3.7 48 4.2 348 3.0

100.0 210 100.0 191 100.0 2349 100.0

69.8 144 68,6 120 62.8 1673 71.2

30,2 65 31.0 , 71 3702 674 28.7

91.9 180 85.7. 181 94.8 2092 89.1

62.2 125 29.5 113 59.2 1480 63.0
29,7 55 26.2 68 35.6 612 26.1

8.1 25 11.9 .4.7 231 0.8
7.6 16 7.6 7 3.7 176 7.5

0.6 9 4.3 2 1.0 SS 2.3

Le

4 7
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Weeds is **presentation si Whites, Slacks, Mimics, Oalestals, and Americas ladiass
by Isx is Prias-Time

(11170-1976)

All Characters .
Fein Characters

1914- 1975- 1973' . 1975-

-11°- -V 1' 1 Jr. -ill! -91 '-1311 lit jai .11
All Characters
Male
Aromas

WhIts.'- s

Mele
Female

Black A

Male
Yawls

Illepaelc
MAle
Female

Oriental
. 'Nile

Easels

. Indian
Nala
Visas

100.0
14.4
25.6

$6.6
63.8
23.0

6. a
5.0
1.8

2.3
1.9
0.6

1.4
1.2
0.2

0.6
0.6
CO

14.0
73.7
26.3

*89.3
65.3
24.0

6.3
5.2
1.2

1.8
1.3
0.5

2.0
1.4
0.6

0.6
0.6
0.0

4

100.0
73.6
26.4

86.8
63.1
23.7

5.0
. 4.2
0.9

5.8
4.4
1.4

2.3
1.4
0.4

0.1
0.1
0.0

100.0
74.7
23.3

$5.9
63.2
224

Ca
7.0

i 1.7

2.0
1.5
0.7

2.8
2.4
0.3

0.6
0.5
0.1

100.0
74.9
25.1

82.4
61.6
20.5

8.8
.6.2*

2.6

3.8
3.0
0.5

4.3
3.4,
1.1 ii

0.5
0.4v
0.1

100.0
72.0
28.0 .

65.9
62.0
23.9

9.9
6.9
3.0

2.2
1.6
0.6

1.9
1.4
0.5

0.2
0.2
0.0

100.0
72.5
27.5

67.1
62:9
24.2

La
6.i

, 2.1

2.2
1.6
0.6

1.6
1.1
0.5

0.3
0.2
0.1

100.0 100.0
73.6 74.8
26.4 25.2

86.0 69.3

63.1 67.2

100.0 100.0
73.8 693
26.2 30.1

94.6 88.0
69.0 59.3

100.0 100.0 100.0 100.0 100.0
69.9 73.7 74.8 69.4 72.1

30.1 26.3 25.2 30.6 27.3.

67.6 83.9 85.8 90.6 674-
38.4 61.9 64.6 60.6 62.8

23.0 22.1 ma :to 29.2 22.0 . 21.2 so. 24.7

a.: 10.7 3.0 6.9 7.7 10.0 10.6 6.5 8.5
6.0 7.6 3.0 6.0 7.7 64 7.1 5.9 6.5

2.1 3.1 .0.0 0.9 0.0 3.1 3.5 0.6 2.0

2.9 0.0 1.2 5.2 3.3 3.3 2.4 2.4 2.5

2.2 0.0 1.2 4.0 2.9 2.6 1.9 2.4 2.1
0.7 0.0 0.0 0.5 0.5 0.8 0.5 0.0 0.4

2.5 4.0 1.2 1.4 1.0 2.6 0.9 . 0.6 1.3
1.9 0.0 0.6 1.4 0.5 2.0 0.9 0.6 1.1
0.6 , 0.0 0.6 0.0 0.5 0.5 0.0 0.0 0.2 .

0.4 0.0 0.0 0.5 0.5 0.3 0.2 0.0 0.2
0.4 0.0 0.0 0.5 0.5 0.3 0.2 0.0 0.2
0.0 0.0 0.0 0.0 0.0 0.0 0.0 0.0 0.0
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Onwitel, Resastie and 'mill Relationships
at Mite sad Non-Whito Ojos Charsetess iartrinsgims Progreso

1

,X

..,6"7,_ .0"17,_
1M. alb

ell

Marital States*
Total 1002 100.0 1410 100.0 612 100.0 '231 100.0 170 100.0 Si 100.0 1549 100.0 1673 100.0 6/4 100.0

Cam* Cede 413 10.7 359 24.3 54 1.8 41 17.7 32 18.2 9 16,4 472 20.1 403 24.1. 67 1.0

Not Married 150 45.4 666 45.0 284 46.4 107 46.3 91 51.7 16 29.1 1063 45.2 761 45.5 312 44.1

Marrisd . 729 34.8 455 °30.7 274 44.1 83" 35.9 53 30.1 30 54.5 .144 34.7 $09 30.5. 4015 454

Romantic iovolvemeat,
latal 4042 100.0 738 140:0 304.100.0 120 100.0 85 100.0 35 100.0 1115 100.0 833 100.8 341 100.0

° Cannot Coda 19 1.8 12 1.6 7 2.1 2 1.7 2 2.4 8 0.0 21 1,8 14 1,7 7 2.1'

.Mbt Involved 622 59.7 479 64.9 143 47.0 72 10.0 34 63.5 18 51.4 707 60.2 543 65.2 163 47.1 .

levolvad 401 30.5 247 33.5 154 50.7 46 38.3 29 34.1 17 .48.6 447 310 276 ,33.1 171 $00.1

Importance of
Tinily Lift+
Total 1042 100.0 738 100.0 304 100.0 . 120 100.9 15 100.0 35 100.0 1175 100.0 833 108.0 341 180.0

Cannot Cods 486 46.6 SSO 51.5 106 34.9 39 32.5 33 38.8 6 -47.1 . 537 45.7 422 30.7 114 33.4

Important 451 43.3 274 37.1 177 51.2 77 64.2 52 61.2 25 71.4 529 45.0 327 39.3 202 59.2

.Mot Important 105 10.1 84 11.4 21 6.9 4 3.3 0 0.0 4 11.4 101 9.3 84 10.1 25 7.3

*196T-1970

+19/34910

)?

51
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% TAM 6

Cost. awl Serious Nola Otte sad Non-111tto Major &mum
(1969-1978)

MI Programs
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their shove et the 0.a. populists() (vmderrepresested by 31 percent).

beatists, Veterinarians. Podiatrists.
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° Age Distribution Of 11.4. Popaation Estisiates*
(July 10' 1978)

. i, ,
,

U.S. Population - Total an thousands. except Peroe99

All People Male Female

4, mititc 2+
. ye* ii.

......V.... ...k...' .

221..al. 218,548 100.0 106,502 100.0 .112,046 100.0

0- 4 Tree 15,361 .7.0 7,855 7.4 7,507

5., 9 . 16,885 7.7 8,617 .8.1 .. .8,268

1044 180577 8.5 9,473 8.9 9.,105

13-19 21,057 9.6 10,695 10.0 10,362
20-24 20,441 - 9.4 10,291 9.7 10,150
25-29 18041 84.2 8,983 84 4,058

,

30-34 15,895 7.3 7,879 7.4 8,016

35-39 130065 6.0 6,390 6.0 6,675
40-44 11,319 5.2 , -5,519 5.2 '1,800
43-49 11,359 _5.2 5,540 5.2 5,819.

50-54 11,825 5.4 5,699 5.4 6,126,

55-59 11,236 5.1 5,364 5.0 5,872

6044 9,432 4.3 4,418 4.1 5,014
63-69 8,575 3.9 3,803 3.6 4,771

70-74 6,359 2.9 2,684 2.5 3,675

75-79 4,168 1.9 1,628 1.5 2,540
80 and older 4,952 2.3 1,662 .1.6 3,289

i

6.7
7.4

Ai

. ;

8.1
9.2
9.1
4.1
7.2
6.0
5.2
5.2 ..

'5.5

5.2
*4.5
4.2

, 3.3

,

2.3
2.9

t1

*Source of N's -14.$. Bureau of the. Census Current Population Reports
Population Estimates and Projections. Series P-25 #800 Waihington,

D.C. April, 1979.

**"Bach figure in this report has been rounded independen4y to the nearest
thousand from figures computed to the last digit; hence; the sum of parts
may differ frmm the totals shown."

+Percentages are derived from the rounded figures.
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(499) 15.8
(286) 9.0
(103) 5.2
(90) 2.8
(79) 2.5
(32) 1.0
(24) 0.8
(9) 0.3
(1) 0.0

, All
(V)

(10.24:1 100.0
0.9

(13) 0.1

(115) 1.3
(300) 2.9
(437) 4.2
(708) 6.9

(1,282) 12.3

(1,304) 12.8
(1,592) 15.6

(1,353) 13.2

(1,199) 11.7
(13S), 8.4
(444) 4.3
(279) 2.7
(142) 1.4
(62) 0.6
(14) 0.1
(11) 0.1

110 Distribetionast ilia itts641,14 oia8 Vaiiest4sythe
Dramatic T01evisioss White and .Noti4ibltsFopalation

0969-1900 .

411 %meters in Vsekerv1-0.nine Promos

9149a a

-Nab
(0)

Penile
(0)

All
(N) "X

llaa-1111%,

=1111.!E
(rale

(2,436) 100.0 (727) 100.0 (440) 100.0 (332) 100.0 (70) 1000
(111) 4.6' (28) 2.9 (93) .21.6 .(66). 11.8, (12) 17.1

(1) 0.0 (3) 0.4 (1) 0.2 (1) 0.3 (0) 0.41

(32) 2.1 (19) 2.6 (1S) 3.4 (9) 2.6 (5) 7.1

(114) 4.7 (SS) 7.6 (103) 23.4 (90) 25.6 (13) 10.6

(335) 13.8 12271 31.2 (64) 14.3 (50) 14.2 (14) 20.0

(117) 4:8 (67) (12) 1.7 (3) 1.4 (7) 10.0

.(I26) 3.2 (60) 8.3 (20) -4.3 (10) 3.1 (2). 2.9
(205) 8.4 (46) 6.3 (43) 9.8 (32) -9.9 (8) 11.4
(264)

(449)
)1::

(so) .

'(30)

6.9
6.9

(29)

(35)

.6.6

8.0
(27)

(31)

7.7

0,0
(2)
(4)

2.9

(256) 10.5 (30) 4.1 412) 2.7 (11) 3.1 (1) 1.4

(137) . 3.6 (26) 3.6 (3) 0.7' ' (2) 0.6 (1) 1.4

(66) 2.7 (24) 3.3 (2) 0.5 (2) 0.6 (0) 0.0
(65) 2.7 (14) 1.9 (2) 0.3 (2) .0.6 (0) 0.0

(22) 0.9 (10) 1.4 (2) 0.5 - (2) 0.6 (0) 0.0
(11) Oa (13) ' 1.8 (2) 0.5 (1)

.
0.3 (1) 1.4

(5) 02 (4) 0.6 (0) 0.0 (01 0.0 (0) 0.0

(0) 0.0 (I) 0.1 (0) 0.0 (0) 0.0 .(0) 0.0

Alt Chereptere in Moe-Tine Prom=

-14111to

Vele
(11 X

Pawls

11,1-461t,

Female
(NI X

(7,431) 100.0, (2,786) 100.0 (1,384) Ipmo (1,034) 100.0 (348) 100.0
(66) 0.9 (26) 0.9 (24) 1.7 (20) 1.9 (4) 11
(5) 0.1 (6) 0.2 (7) .0.5 (6) 0.6 (0) 0.0

(84) 1.1 (51) 1.8 (34) 2.5 (23) 2.2 (11) 3.2

(178) 2.4 (122) 4.4 (11) 5.1 (56) 5.4 (13) 4.3
(252) 3.4 (185) 6.6 (98) ) 7.1 (73) 7.1 (25) 7.2

(317) 4.3 (371) 13,3 (127) 9.2 (71) 7.1 (53) 15.2

(739) 9.9 (341) 194 (239) 17.3 (165) 16.0 (74) 21.3
(948) 12.8 (3SS) 12.7 (241) 17.4 (191) 18.5 (SO) 14.4

(1,243) 16.8 (347) 12.5 (194) 14.0 (163) 15.8 (31) 8.9
(1,125) 15.1 (228) 8.2 (128) 9.2 (102) 9.9 126) 7.5
(1,003) 13.5 (196) 7.0 (91) 6.6 (12) 7.0 (19) 5.5

(719)

(3S4)

9.7
4.8

(136)

(90)

4.9
3.2

0
(52)
(25)

2.8
1.8

(27)

(14)

2.6

1.4

(15)

(11)

4.3
3.2

(221) 3.4 (38) 2.1 (20) 1.4 (15) 1.5 (5) 1.4
(99) 1.3 (43) 1.5 (17) 1.2 (10) 1.0 (7) 2.0
(43) 0.6 (19) 0.7 (13) 0.9 (11) 1.1 (2) 0.6

(7) 0.1 (7) 0.3 (3) 0.2 (3) 8.3 (0) 0.0
(6) 0.1 (3) 0.2 (0) 0.0 (0) . 0.0 (0)
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Table 14

ft-

4

.

.1041tial Correlations Between Amount of Viewing and-
.

a

There are fever
older people today''

Older people are
worse off financially
today

More older people
liTe alone today

Older people are
not sexually active.

Various Imo:0900 Older,People

;patrolling for,

EduelltiOR
.

.10 .11 .07

.05 .05

.08 .08 .08

.05 .06 .05

JACALas Sex
4

;

.09 ° .10 ,t (dl p<.001)

..04 .04 (all p44.01)

.07. .08 (all p4:.001)

.05 :05 (all plIC:01)

DATA SOURCE: National Council on Aging, "Myth and Reality of Aging"

INTERVIEW DATE: Spring 1974

,



..-: .."- -7.- -71.- '.-'''.. 777: -3.
T.Iyitt-T-g5'w,,,,r,:i

k fe.
t '4,

. 4 1.,.. A -
..

t
, . .

...

S.

.

Table

.

Corrs1stions astvesqsAioust of Viewing and Varioui ,

Iasi* of Old ltopte, withisAmGroups 0
1

O 7

0
0

0
ft 0

)

Older people,are
disappearing.

Older,people are
worse off financially

More older people
live alone todiy

Older people are
not sexually active

*P .05
wip< .01

Ibp 001

Ase.-Groun, .14

.

0 621MLW0

.05**

,

.08***

: .05**

sk

.19**

.1i***

.01

of'

L

,

er

l

c

..02*

.09**

, .

r..04
,

i

'..1.07*

.02

04'

DATA SOURCE: National Council on Aging, "Myth aud Reality of Aging" ,

TSTERVIEW DATE: Spring 1974
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